


ME 6/17/75 He 


Bob Fried Memorial Boogie 
Winterland Arena, San Francisco, 
California 







Set 1: Crazy Fingers, Beat It on Down the 
Line, Deal, Big River, Peggy-O, Me and My 
Uncle, Help on the Way (instrumental) > 
Slipknot! > Franklin’s Tower 

Set 2: Blues for Allah (instrumental) > 
Drums > King Solomon’s Marbles > Blues 
for Allah, Sugar Magnolia 

Encore: U.S. Blues 









1. Source: AUD, Quality: B+, Length: 1:50 

2. Source: SBD, Quality: B, Length: 2:00 (“Big 
River” > “U.S. Blues”) 

Highlight: Franklin’s Tower 


Things had been quiet on the Dead front since the frus- 
tratingly short group improvisation at Kezar in March. 
When this benefit for the family of San Francisco poster 
artist Bob Fried was announced, the billing included 
R&B group the Mirrors, Kingfish, Keith and Donna’s 
band, and “Jerry Garcia and Friends.” The anticipation 
that that billing created led to a rapid sellout. Indeed, 
after three hours of music, the stage was set with two 
familiar drum kits, and Bill Graham came out and intro- 
duced everybody (Donna wasn’t onstage yet), ending 
with “From Marin County: Jerry, Bob, Mickey, Bill, 
Phil, and Keith, for you!” The debut version of “Crazy 
Fingers” remains one of the best ever, delicate, airy, and 
melodic, in stark contrast to the gnarly music that had 
characterized their previous show. What followed was 
the guts of a typical first set, with high power, bass- 
heavy versions of “Deal” and “Me and My Uncle” 
among the high points. The set’s terminus was another 
peak experience: the debut of “Help on the Way” (still 
without lyrics), leading slowly and murkily into a sub- 
dued “Slipknot!” and on into an amazing, fully realized 
if slow-paced version of “Franklin’s Tower,” heavy on 
the electric piano, and with the band repeating the cho- 
rus again and again, Garcia grinning ear to ear. 

The bulk of the second set was another half-hour- 
long rendition of “Space Age” (basically an instrumen- 
tal “Blues for Allah” with “King Solomon’s Marbles” 
grafted in the middle). Although a galvanizing perfor- 
mance, featuring a dazzling percussion break, it paled 
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before the keyboard-heavy pyrotechnics at Kezar three 
months earlier. With the hour growing late, the band 
wrapped it up quickly with a solid “Sugar Magnolia” 
and a particularly cheerful “U.S. Blues” that left the 
clear message that the Dead would be back with us 
before long, even though it was another year before they 
returned to regular touring. 

MICHAEL PARRISH 





X% 7/3/75 HR 


Unknown Studio, Unknown Location 





Studio Rehearsal: Stronger Than Dirt (x2) 





1. Source: SBD, Quality: A—, Length: 0:20 


Two pretty standard run-throughs of (what else) 


“Stronger Than Dirt.” 
MICHAEL PARRISH 


Re 7/6/75 Re 


Unknown Studio, Unknown Location 


Studio Rehearsal: Stronger Than Dirt (x2) 





1. Source: SBD, Quality: A—, Length: 0:20, Geneal- 
ogy: MR >C>C>RR 


And two more. Gotta get it just exactly perfect! 
MICHAEL PARRISH 


ME 7/13/75 He 
Blues for Allah Rough Mix 


Song List: Help on the Way / Slipknot!, 
Franklin’s Tower, King Solomon’s Marbles, 
Stronger Than Dirt, Or Milkin’ the Turkey, 
The Music Never Stopped, Crazy Fingers, 
Sage & Spirit, Blues for Allah, Sand Castles 
& Glass Camels, Unusual Occurrences in 
the Desert 








Reviews: August 1975 


SS 


1. Source: SBD, Quality: A—, Length: 0:45, Geneal- 
ogy: MR>C>C>RR 


Just what the title suggests: a working mix of the album, 
in final release sequence. Although some songs sound 
audibly different, notably on headphones, there are no 
real surprises here. 

MICHAEL PARRISH 





RE 8/13/75 HR 


Great American Music Hall, 
San Francisco, California 






Set 1: Introduction > Help on the Way > 
Slipknot! > Franklin’s Tower, The Music 
Never Stopped, It Must Have Been the 
Roses, Eyes of the World > Drums > 
Stronger Than Dirt, Or Milkin’ the Turkey 
Set 2: Around and Around, Sugaree, Big 
River, Crazy Fingers > Drums > The Other 
One Jam > Sage and Spirit > Goin’ Down 
the Road Feelin’ Bad, U.S. Blues, Blues for 
Allah 












1. Source: FM-SBD (Metromedia Networkfinal), 
Quality: A, Length: 2:15, Genealogy: FM > circulation, 
FM > bootleg LP > circulation 

2. Source: SBD (One from the Vault), Quality: A, 
Length: 2:05, Genealogy: MR > CD (officially released, 
4/15/91), MR > C > circulation 

3. Source: FM-SBD (KFOG DHH 32), Quality: A, 
Length: 0:15 (“Help on the Way” > “Slipknot!” > 
“Franklin’s Tower”) 

4. Source: FM-SBD (KFOG DHH 40), Quality: A, 
Length: 0:30 (“Big River” and “Crazy Fingers” > 
“Drums” > “The Other One Jam”) 

Highlights: Help on the Way > Slipknot! > Franklin’s 
Tower, Crazy Fingers, Sage and Spirit, Blues for Allah 


For years, this performance was a seminal tape, ample 
proof that the band’s best work had not been officially 
released. Thanks to both an FM broadcast a couple of 
weeks after the show and an exceptionally good bootleg 
LP, ninety minutes of the two-hour show was widely 
available almost immediately and became a staple in 
early trading circles. One early tape reviewer noted, 





8/13/75, Great American Music Hall 


“No Grateful Dead concert has been seen by so few 
people and heard by so many.” Even the bootleg LP, on 
the notorious The Amazing Kornyfone Record Label, 
won a place in many Deadheads’ hearts, with its high- 
quality sound and humble packaging: a simple paper 
photocopy tucked into a blank white sleeve. Called 
Make-Believe Ballroom (after the old radio show), the 
title fit, since this originated in the nice old San Fran- 
cisco club, the Great American Music Hall. Though not 
one of the city’s famed psychedelic ballrooms, it is a tiny, 
intimate hall of the sort that, by 1975, the Dead hadn’t 
played in years. 

And it is a stunning performance. This is the Dead as 
a near-flawless live ensemble. Tapers with only ninety 
minutes probably have a copy of the bootleg, or possibly 
the radio show (though many tapes so labeled are actu- 
ally copies of the bootleg LP). The bootlee—source of 
the best-sounding tapes for years—has a track listing 
that omits “Crazy Fingers,” “Sage and Spirit,” “U.S. 
Blues,” and “Blues for Allah.” Mysteriously, the sound- 
board tapes that circulated before the official Vault 
release frequently had a phantom “Wharf Rat” included, 
just to confuse things more. In terms of sound, the boot- 
leg and the FM broadcast have beautiful clarity and 
excellent stereo, though the mix is different—Keith is too 
outspoken a presence in the radio version for most ears. 
Tapes of the bootleg will also have a record skip in “Big 
River.” Another confusing note about the track listing is 
that on the Vault release, the song titles reflect copyright 
issues that most Heads do not follow; thus this review 
adheres to what fans would record as the set list at the 
show, not the tracks printed on the CDs, which omits 





